
TESSERACT
A two-part work by 
Charles Atlas/
Rashaun Mitchell/
Silas Riener

Filming and photography are not permitted during the show.

May 18-21

Friday's performance and the following conversation with the artists 
will be filmed for OntheBoards.tv



2 3

TESSERACT , a stereoscopic, three-dimensional video, is a 
six-chapter work of science fiction. It is also Charles Atlas’s first 
dance video in more than a decade. Filmed with a mobile camera 
rig that moves with the choreography, TESSERACT  traverses 
a series of hybrid and imagined worlds. It was staged and filmed 
over a series of production residencies at EMPAC/Experimental 
Media and Performing Arts Center at the Rensselaer Polytechnic 
Institute. Each chapter combines a specific set, choreography, 
and camera motion to encompass duet and ensemble pieces 
choreographed and performed by Rashaun Mitchell and Silas 
Riener. Manipulating the three-dimensional footage to combine 
live dance with animation, Atlas’s distinctive video effects reach 
into otherworldly dimensions beyond the stage. 

The second part, TESSERACT , expands the view from film 
frame to proscenium stage. A performance for six dancers and 
multiple mobile cameras—the footage of which Atlas will manipu-
late in real-time and project back onto the stage—TESSERACT  
superimposes the space of dance with live cinematic production, 
rendering a choreographic analogue to the four-dimensional 
cube from which the piece takes its title.
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Running time: 2 hours, including a 10-minute transition
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PART I—TESSERACT  

Directed and Edited by
Charles Atlas

Choreography by Rashaun
Mitchell + Silas Riener

Music by Fennesz

Set and Costume Design
by Rashaun Mitchell +
Silas Riener 

Performers
David Rafael Botana
Kristen Foote
Hiroki Ichinose
Cori Kresge
Rashaun Mitchell
Silas Riener
Melissa Toogood

Produced by Victoria Brooks

Project Managed by
Ian Hamelin

Camera Operator,
Steadicam Operator, and
Color Correction

Ryan Thomas Jenkins

Steadicam Operator for “Fog”
Victor Lazaro

Stereography
Andrew Parke

First Assistant Camera
Alena Samoray

Second Assistant Camera
and Photography

Mick Bello

DIT and Compositing
Eric Brucker

Assistant Editing
Lazar Bozic

Post Production Assistance
Collin Leitch

Digital Landscaping
James Siewert

Lead Audio Engineering
Stephen McLaughlin

Audio Engineering
Jeff Svatek

Direction of Stage Technologies
Geoff Abbas

Assistant Technical Direction
Eric Lin

Lighting Direction
Dan Swalec

Master Carpentry and Rigging
Willian Fritz

Production Technicians
Carl Lewandowski and
Michael Wells

Grip and Scenic Assistance
Amanda Cherlebois

Scenic Assistance
Daniela MacCallum

Costume Fabrication
Julia Donaldson

Black-and-White Textile Drops
Fraser Taylor
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Artist Services Administration
Zhenelle Falk

General Management for
Rashaun Mitchell + Silas Riener

Katy Dammers

World premiere January 2017 at EMPAC/
Experimental Media and Performing Arts Center 
at the Rensselaer Polytechnic Institute. Special 
thanks to Penelope Armstead-Williams, Ali 
Naschke-Messing, and Joe Westmoreland.

PART II—TESSERACT 
Choreography by Rashaun
Mitchell + Silas Riener

Video by Charles Atlas

Music by Mas Ysa

Performers
David Rafael Botana
Eleanor Hullihan
Kate Jewett
Cori Kresge
Rashaun Mitchell
and Silas Riener
Kayla Farrish (understudy)

Lighting Design
Davison Scandrett

Costume Design
Rashaun Mitchell and
Silas Riener with Mary Jo
Mecca and Yvette Helin

Steadicam Operation
Ryan Thomas Jenkins

Assistant to Charles Atlas
Lazar Bozich

Tesseract  by Charles Atlas / Rashaun Mitchell 
/ Silas Riener was commissioned and produced 
by EMPAC/Experimental Media and Performing 
Arts Center at Rensselaer Polytechnic Institute 
and co-commissioned by Triangle France.

Tesseract  by Charles Atlas / Rashaun 
Mitchell / Silas Riener was co-commissioned by 
EMPAC / Experimental Media and Performing 
Arts Center at Rensselaer Polytechnic 
Institute, the Walker Art Center, the Museum of 
Contemporary Art Chicago, and On the Boards.

Tesseract was made possible by the New 
England Foundation for the Arts’ National 
Dance Project, with lead funding from the Doris 
Duke Charitable Foundation and The Andrew 
W. Mellon Foundation. Additional funding from 
the Dean’s Grant administered by the Tisch 
School of the Arts through New York University. 
Tesseract was developed, in part, through 
residencies at EMPAC/ Experimental Media 
and Performing Arts Center at Rensselaer 
Polytechnic Institute, The Watermill Center, and 
the Walker Art Center.

This performance is graciously sponsored by

Assistant Camera
George MacLeod

Stage Management
Dani Prados

Costume Construction
Yvette Hellin and
Mary Jo Mecca

General Management
Katy Dammers

Scrim courtesy of Juilliard. Special thanks to 
Melissa Toogood, Justin Faircloth, Stanley 
Gambucci, Xenia Mansour, Maddie Schimmel, 
Cassidy Wagner, Judy Fishman, Richard 
Feldman, anonymous, Mary FIlardo, Ariane 
Harrison, Liz Radke, Dorothy Reilly, Katherine 
Sonnenborn, Vicki Mitchell and Greg Mitchell, 
and Cathy Reilly and Joe Riener.

Fri, May 19: 
Post-Show Conversation 
with Charles Atlas, Rashaun 
Mitchell and Silas Riener 

Join us after Friday’s show for 
discussion led by OtB writer-in-
residence Claudia La Rocco with 
introduction by Emily Zimmerman, 
Director of the Jacob Lawrence 
Gallery at the University of 
Washington. 

Location: Mainstage 

CHARLES ATLAS DURING REHEARSAL. PHOTO: MICK BELLO, EMPAC
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Robert A. Heinlein’s 1941 novella And He Built a Crooked House 
describes a California architect who designs a house based on 
a four-dimensional cube, a tesseract, comprised of eight cubed 
rooms. Unbeknownst to him or his clients, however, an earth-
quake has caused the invisible fourth dimension to shift prior to 
their first tour through the building. The tesseract house then 
takes its new inhabitants on a disorienting journey through mul-
tiple rooms, perspectives, and timescales that ends with another 
earthquake induced slip of space/time as they are dropped with 
a jolt into the desert landscape of Joshua Tree National Park.

Charles Atlas, Rashaun Mitchell, and Silas Riener’s Tesseract 
charts a similar course: worlds shift and flip, and dancers spin 
and fall across unstable planes. Parallel timescales are reflected 
back on themselves, and emotions run high as speed, scale, 
and gravity refuse to remain constant. This journey starts from 
the perspective of three-dimensional stereoscopic vision and 
progresses to the performative dimensionality of the theater 
stage. Although the artists had previously worked together with 
Merce Cunningham, Tesseract marks their first independent 

ABOUT TESSERACT collaboration, and like the architect’s project in Heinlein’s novella, 
this ambitious work is conceived of as a chance to explore the 
potential of imagined architectures that can drift, from cinema 
screen to proscenium stage.

THE LONG CINEMATIC HISTORY OF STEREOSCOPIC 
FILMS CONSTRUCTS A SHARED LANGUAGE AMONG 
THOSE OF US WHO WATCH THEM.

Industrially produced science fiction, like the three-dimensional 
animation and live-action hybrid Jupiter Ascending (2015), the 
constrained B movie horror effects of Cube2: Hypercube (2002)
and the world-bending stereoscopic effects of Doctor Strange 
(2016) all provide material inspiration through which each ele-
ment of Tesseract—the choreography, the sets, and the image 
manipulation—emerge. Far from telling a narrative that posits 
three-dimensional film as an on-screen duplicate of how we see 
in reality, the media has the potential to engender a different 
sort of vision, one in which sci-fi dimensionality can be explored.

The hypercube or tesseract is described by moving the generating 
cube in the direction in which the fourth dimension extends.

—Robert T. Browne, The Mystery of Space

Rotations through a fourth dimension can’t affect a three-dimensional 
figure any more than you can shake letters off a printed page. . . . 
As I see it, in a four-dimensional figure a three-dimensional man has 
two choices every time he crosses a line of juncture, like a wall or a 
threshold. Ordinarily he will make a ninety-degree turn through the 
fourth dimension, only he doesn’t feel it with his three dimensions. . . . 
it must be a matter of subconscious orientation.

—Robert A. Heinlein, And He Built a Crooked House

Tesseract  moves through these wildly divergent visual worlds 
in order to transport the protagonists, and audience, into the 
fourth dimension. Tesseract  takes the opposite approach.

An empty black stage resists fantastical sets or computer 
generated environments to give sole focus to the choreography. 
As in Atlas’s film, the dancers respond to divergent situations, 
but this time the environments are invisible to them and the 
choreography alone communicates entirely new worlds. At times 
the performers come together to build and define spatial geom-
etries. At other times, they appear caught between dimensions, 
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defined only by their responses to unusual atmospheric or gravi-
tational effects. As Atlas projects the dancers’ doubles back 
onto the space of the stage, viewers are sucked beyond the void 
to imagined worlds as vivid as any Hollywood blockbuster. The 
dancers shapeshift, moving between roles and personalities, 
between affect and effect, marked as much by cinematic pathos 
as the recorded images previously on-screen.

Of course, in some ways this attention to extra-dimensionality is 
present in all three artists’ previous work. Atlas, well known for 
his pioneering approach to the relationship between technol-
ogy and the body, has developed a vivid cinematic language for 
articulating dance on screen using an active, mobile camera that 
not only mediates but also draws attention to the camera. In his 
work, the camera is not just witness but also dancer, resulting in 
an image wholly inseparable from the dance it records. Riener 
and Mitchell are equally driven by the potential of choreography 
to reach beyond the limits of its inherent language of dimen-
sionality. Tesseract combines Riener’s work at the interstitial 
space between language and movement with Mitchell’s ap-
proach to choreographing at the edge of spiritual and physical 
transformation.

to stay warm and mobile for performance and to prevent injury. 
This organic, bodily timeframe works against the staccato starts 
and stops of a movie production. This is especially the case on a 
three-dimensional film set, which requires an extra crew-mem-
ber, the stereographer, who measures the convergence of the 
two focal lengths before every take in order to have the image 
protrude or recede from the screen.

RATHER THAN DENY OR AVOID THESE FRICTIONS, 
ATLAS, MITCHELL, AND RIENER INCORPORATE 
THESE DIFFERENT MODES OF PRODUCTION INTO 
A MULTIFACETED ARTWORK THAT COMBINES 
THE CONTRASTING TIMESCALES OF THE 
RECORDED AND THE LIVE IN ORDER TO USE THE 
MATERIAL FACT OF THE ARTWORK’S PRODUCTION 
AS AN UNDERLYING DRAMATURGICAL AND 
CHOREOGRAPHIC METHODOLOGY.

This technique and its contradictions are especially foreground-
ed in one scene from Tesseract  , in which the camera continu-
ally circles the dancers as dense fog swirls at their feet. However, 
by deliberately eschewing montage in favor of showing the con-
tinuous time of the dance, the Steadicam operator’s body feels 
the double strain of the technical and the physical by undertaking 
a series of “straight-takes” while carrying a seventy-five-pound, 
two-camera, three-dimensional rig to frame the dancers’ duet. 
While this work remains invisible, the effect on-screen is one of 
the camera’s delicate switch from observer to participant, as its 
close-up and mobile viewpoint traces a liminal space beyond the 
theatrical language implied by the choreography.

In response, Tesseract  reveals the means of production of 
Tesseract  as Mitchell and Riener’s choreography places the 
Steadicam and its operator center stage. The camera operator, 
Ryan Jenkins, now takes on the dual role of  operator-performer, 
both foil and accompaniment to the dancers through his pres-
ence both in front of the audience and behind the camera. In es-
sence he represents the collapse of two parallel universes. This 
gesture dramatizes the elliptical relationship between film time 
and theatrical time, between the technical and the artistic.

TESSERACT POINTS TO THE RICH HISTORY 
OF THIS SUBJECTIVE CAMERA, OF WHICH THE 
DEVELOPMENT OF STEADICAM FOR COMPLEX 
TRACKING SHOTS IS KEY, WHILE THE USE OF THE 
STRAIGHT-TAKE PRESENTS THESE TWO MEDIA 
TIMESCALES AS ONE.

DURING THE PRODUCTION OF TESSERACT, 
THIS NOTION OF DIFFERING TIMESCALES 
AND PARALLEL UNIVERSES REMAINED AT THE 
FOREFRONT OF OUR DISCUSSIONS, ALTHOUGH 
NOT ONLY IN TERMS OF ARTISTIC INSPIRATION.

The friction between the necessary rhythms of those in front of 
the camera and those behind it, who switch the lenses, adjust 
the lights, balance the rig, and review the footage, remains 
resolutely opposed. At a very practical level, the dancers need 
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The word tesseract is derived from the Greek tessares, or four, 
and aktis, a ray of light. Atlas, Mitchell, and Riener’s Tesseract al-
ludes not only to the romance of science fiction’s beaming rays, 
but also to light as the principal element of cinematography, 
projection, and theatrical technique. The artists combine aktis 
with the fourth dimension, usually understood as time. However, 
there is an extra-dimensionality here that is revealed through the 
interaction of the real and the imaged, the live and the recorded. 
In the midst of Tesseract  , the dancers find themselves in a 
sci-fi desert landscape, which recalls both the end of Heinlein’s 
novella and also Edwin Abbott Abbott’s 1884 society-baiting 
satirical novel Flatland. Yet as Flatland describes a class society 
in which the protagonist’s geometry equals hierarchy, here the 
interaction of the dancers with their designated geometries is 
imagined with humor as an alternate framework. Like the space 
between our two eyes that nevertheless see as one, this frame-
work articulates an alternate fourth dimension with the potential 
to become visible.

VICTORIA BROOKS
EMPAC Curator of Time-Based Visual Arts, 2017
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CHARLES ATLAS has been a 
pioneering figure in the creation of 
time-based visual art for more than 
four decades, extending the limits of 
his media and forging new territory 
in a wide range of genres, stylistic 
approaches, and techniques. Over 
the years he has made media/dance 
works, multichannel video installa-
tions, feature-length documentaries, 
video art works for television, and live 
electronic performances. Throughout 
his career, he has fostered collabora-
tive relationships, working intimately 
with such artists and performers 
as Leigh Bowery, Michael Clark, 
Douglas Dunn, Marina Abramovic, 
Yvonne Rainer, Anohni, and most 
notably Merce Cunningham, for 
whom he served as filmmaker-in-
residence for a decade from the 
early 1970s through 1983. Since 
2003, Atlas has been interested 
in exploring different contexts that 
exploit the use of live video, such as 
in Instant Fame (2003–06), which 
consisted of a series of real-time 
video portraits of performers and art-
ists created live in the gallery space. 
His recent live video/installations 
include The Pedestrians (2011), in 
collaboration with Mika Tajima at the 
South London Gallery, and Charles 
Atlas and Collaborators (2013) at 
the Tate Modern. Atlas has received 
a Guggenheim Fellowship, three 
Bessie Awards (New York Dance 
and Performance), the Foundation 
for Contemporary Art’s John Cage 
Award, and a 2016 USA Gracie 
Fellowship.

About the Artists

DAVID RAFAEL BOTANA was intro-
duced to movement at a young age 
through Spanish dance, gymnastics, 
and Goju-Ryu Karate. He has a BFA 
in dance performance from New 
World School of the Arts (2006) 
under the direction of Daniel Lewis, 
and also studied tai chi and contact 
improvisation. He worked with 
Jonah Bokaer as a performer in On 
Vanishing (2011) at the Guggenheim 
Museum and in Filter (2011) at festival 
de danse Les Hivernales in Avignon. 
He was also part of the last Merce 
Cunningham Repertory Understudy 
Group (2010–11). He has worked 
with Pam Tanowitz, Bill Young, and 
sculpture/painter Jonathan Van Dyke, 
and has collaborated with Leslie 
Satin and Bradley Teal Ellis. Since 
2011 Botana has been a cast member 
of Punchdrunk’s Sleep No More at 
the McKittrick Hotel. He has been a 
dancer with Rashaun Mitchell and 
Silas Riener since 2015. 

CHRISTIAN FENNESZ is a guitarist 
and composer active in electronic 
music and records who is known as 
Fennesz. He uses guitar and note-
book computers to make multilay-
ered compositions that blend melody 
and treated samples with glitch-influ-
enced sounds and washes of white 
noise. His first duo recording with Jim 
O’Rourke, It’s Hard For Me To Say I’m 
Sorry, was released in 2016. Fennesz 
is published by Touch Music and lives 
and works in Vienna, Austria. 

ELEANOR HULLIHAN is a performer, 
teacher, and dance and music 
maker based in Brooklyn. She has LE
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created dance and performed with 
Tere O’Connor, Lily Gold, Beth Gill, 
Sufjan Stevens/Jessica Dessner, 
Zeena Parkins, Jmy Leary, Katy Pyle, 
Jennifer Monson, Mike Mills, Sarah 
Michelson, Andrew Ondrejcak, Neal 
Medlyn, and John Jasperse, among 
others. She has served as a curator 
and teacher for Movement Research 
and presents work in the New York 
area. Currently she is exploring 
dance for video. Hullihan has a BFA 
from New York University Tisch 
School of the Arts and graduated 
from University of North Carolina 
School of the Arts High School. She 
studied Pilates under Kathy Grant 
Kelly Kane and owns a Pilates studio 
in New York. She is on the body 
conditioning staff for American Ballet 
Theater’s JKO training program. 
Her current teachers and mentors 
include Clarice Marshall, Janet 
Panetta, Genny Kapuler and Christine 
Bratton. 

RYAN JENKINS has been the 
Senior Video Technician at EMPAC/ 
Experimental Media and Performing 
Arts Center at Rensselaer 
Polytechnic Institute since 2008, 
and has an MFA from Rensselaer 
Polytechnic Institute with a focus 
in sculpture and the moving image. 
His specialty in multidisciplinary per-
formance and film is in Steadicam, 
gimbal, and camera operation. He 
has created film and sculpture 
and has toured on productions for 
Laurie Anderson, Charles Atlas, Jem 
Cohen, Brent Green, Cally Spooner, 
Eve Sussman, Martine Syms, The 
Wooster Group, and many more. 
Jenkins lives in upstate New York 
with his wife, dog, and two young 
boys. 

KATE JEWETT has a BFA from 
the University of North Carolina 
School of the Arts. She was part of 
the Merce Cunningham Repertory 
Understudy Group for the creation 
of Split Sides and Views on Stage. 
In 2005 she joined Shen Wei Dance 
Arts. She was named Rehearsal 
Director in 2009, and as the former 
Education Director helped create 
the company’s dance-ineducation 
program for New York City public 
schools. Her own work has been 
performed at DeSales University, the 
United Nations, Park Avenue Armory, 
SCGSAH’s Gunter Theater, Milano 
Teatro Scuola Paolo Grassi, and 
Fabbrica Europa and Performatica 
festivals. Jewett is founder and 
cocurator of Watusi Regime, a site-
specific collaborative performance 
series in New York. 

CORI KRESGE is a New York–based 
dancer and teacher with a BFA in 
dance from SUNY Purchase. Kresge 
is a Darmasiswa International 
Scholarship recipient for studies in 
Balinese dance in Indonesia. She 
has been a member of the Merce 
Cunningham Repertory Understudy 
Group, José Navas/Compagnie Flak, 
and the Stephen Petronio Company. 
As a freelance dancer she cur-
rently performs with Esme Boyce, Bill 
Young, Sarah Skaggs, Ellen Cornfield, 
Rebecca Lazier, Wendy Osserman, 
multimedia artist Liz Magic Laser, 
and filmmaker Zuzka Kurtz, among 
others. Kresge has been dancing 
with Rashaun Mitchell and Silas 
Riener since 2012. 

RASHAUN MITCHELL AND SILAS 
RIENER have created dance since 
2010 in response to complex and 
active spatial environments, often 
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Andrew Adamyk  
& Caroline Renard

Brian Albright  
& Sandy Dial-Albright

Holly Arsenault  
& Matthew Richter

Allison Arth
Jeffrey Azevedo
Claudia Bach 
Mitchell Baier
Chris Bennion
Karena & Ian S. Birk
Rachel Bittner
Walter Bivins
Colleen Borst
Katherine Bourbonais
Betsey Brock
Sally Brock & Erich Ginder
Nina Buffington
Rob and Melanie Burgess
Ian Butcher
Maryika Byskiniewicz
Karen Bystrom
Carol Chapman
Monique Courcy
Mira Crisp
Martha’s Sister Diane
Frank Dauer
David & Juliette Delfs
Sandra Dennis
Caroline Dodge  

& Ross Lambert
Vy Duong
Matthew Echert
Nancy Edelstein
Ingrid Eisenman
Jacquelyn Ernst
Jennifer Forland
Jeffrey Frace
Pam Fredericksen
Micaela Fujita
Annick Garcia Rooney
Jessie Gaupel
Emily Geballe
Gina Glascock-Broze
Ariel Glassman
Karen  & Aaron Grady-Brown
Pamela & Robert Gregory
Sharman Haley
Peter & Toni Haley
Jay Hamilton
Annie Han & Daniel Mihalyo

Kathryn Hannigan
Alexandra Harding
Elizabeth A Herlevi
James Holt & Rose Bellini
Garnett Hundley
Chiyo Ishikawa  

& Mark Calderon
Thomas Israel
Wendy Jackson
JJ Jacobi
Sara Jinks
Kirby Kallas-Lewis  

& KT Niehoff
Nina Buffington
Stefanie Karlin
Erin Kay
Ruth Keating Lockwood  

& Tony Lockwood
Dionysus Giving
Joelle Klein
Tina LaPadula & Boyd Post
David Levitt & Britt Karhoff
Marjorie Levy  

& Larry Lancaster
Audrey Lew
Nikola A Litven
Tonya Lockyer
Kyle Loven
Rachael Ludwick
Kimberly Lusk
Alexandra Madera
Ella Mahler
Chasity and Adrian Malatesta
Allison Manch
Cheryl Marland
Julia Maslach
Jessica Massart
Angela Mattox
Molly Michal
Tracy Middlebrook
Pamala Mijatov
Allison Mills
Douglas Mora
Becky O’Boyle Fotheringham
Kari Palmer
Mary Ann Peters
Ben Phillips
Maddox Pratt
Aubrey Pullman
Amanda Raas
Bobbin Ramsey
Kathryn Rathke & Barry Wright

Erica Reich
Leslie Reisfeld
Paula Riggert
Matthew & Maren Robertson
Pete Rush
Jennifer Salk & David Ehrich
Cathy Sarkowsky
Barbara Sauermann  

& Wier Harmann
Kathy Savory
Kurt Schlatter
Zoe Scofield in memory of  

John Pharr
Matthew Smucker
T Ellen Sollod
Dale Sather & Crispin Spaeth
Robert Stumberger
Kim & George Suyama
Norman Tjaden
Annette Toutonghi
Jennifer Towner
Laurie Utterback
Thomas Van Doren
Josef Vascovitz  

& Lisa Goodman
Keith Wagner & Doug Calvert
Lenore Waldron
Nicholas Walls
Bill Way and Erica Tiedemann
Maggie Wegener
Kris Wheeler
Robertson & Becky Witmer
Deborah Woodard
Helene Ruri Yampolsky
Carol Young
Petra Zanki
Emily Zimmerman

Hey (Give)BIG Spenders!
An enthusiastic round of applause to these 130 generous individuals who 
participated in the Seattle Foundation’s 7th Annual GiveBIG! Together they 
raised over $30,000 to support rigorous, playful, irreverent, and affordable 
performance at On the Boards.

merging elements of fantasy, absurdi-
ty, and quiet contemplation into chal-
lenging multifaceted performance. 
After working together for years 
in the Merce Cunningham Dance 
Company, Mitchell and Riener devel-
oped a keen interest in the way ab-
straction and representation coincide 
in the body. Their collaborative work 
takes many forms, including site-
specific installations, improvisational 
dances, and traditional proscenium 
pieces, as well as highly detailed 
and intimate immersive experiences. 
Their historical influences and aes-
thetic forms collapse into a visually 
charged hybrid physical language. 
Together they have been part of 
Lower Manhattan Cultural Council’s 
Extended Life Dance Development 
program and the New York City 
Center Choreographic Fellowship, 
and have been artists in residence 
at EMPAC, Mount Tremper Arts, 
Wellesley College, Jacob’s Pillow, 
and Pieter. Their work has been 
presented at MOMA PS1 as part of 
Greater NY, The Chocolate Factory, 
New York Live Arts, Danspace 
Project, the Vail International Dance 
Festival, REDCAT, ICA Boston, and 
the O, Miami Poetry Festival. 

DAVISON SCANDRETT has 
supervised lighting and technical 
production for more than 1,000 
performances in forty-six states 
and twenty-eight countries. He met 
Silas Riener, Rashaun Mitchell, and 
Charles Atlas during his 2008–12 
tenure as Director of Production 
for the Merce Cunningham Dance 
Company. His lighting and visual de-
signs for Mitchell and Riener include 
the productions Nox, Veal, Interface, 
Taste, Way In, Performance, Light 
Years, and Blue Name. Scandrett’s 

other lighting design credits include 
works by Pam Tanowitz, Sarah 
Michelson, Andrew Ondrejcak, 
Rebecca Lazier, Paris Opera Ballet, 
and the Off-Broadway productions 
of Mike Birbiglia’s Thank God for 
Jokes and Neal Brennan’s 3 Mics. 
His production management credits 
include Wendy Whelan’s Restless 
Creature, Marina Abramovic’s 
Goldberg, Jennifer Monson’s Live 
Dancing Archive, Denis O’Hare and 
Lisa Peterson’s An Iliad, and numer-
ous productions for the Lincoln 
Center Festival. He was the recipient 
of a 2007 Bessie Award for his col-
laboration with Sarah Michelson and 
Parker Lutz on the visual design of 
DOGS. Scandrett would not have 
been able to do any of it without 
the guidance and support of his 
colleague and best friend Carrie J. 
Wood (1979–2016). 

THOMAS ARSENAULT (MAS YSA) 
composes and performs as Mas Ysa. 
Born in Montreal, Canada, he spent 
his formative years in São Paulo, 
Brazil, before moving to the United 
States to study modern composi-
tion at the Oberlin Conservatory. 
While living between Brooklyn and 
Woodstock, NY, he released two 
albums, Worth (2014) and Seraph 
(2015), both of which received critical 
acclaim. He has also toured interna-
tionally. Tesseract marks Arsenault’s 
third collaboration with choreog-
rapher Rashaun Mitchell, having 
previously collaborated on Nox and 
Interface. He currently resides in 
New York City, where he is working 
on a new collection of songs and 
compositions. 
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Davila, James Evelock^, 
Scott & Jennifer Forland, 
Jeffrey Fracé, Jerry Fulks* 
& Stephanie Saland, Linda 
Gerrard, Claudia Vernia & Gail 
Gibson^, Leon Grundstein & 
Marion Schwartz*, Wassef & 
Racha Haroun, Kate & Andy 
Hastings, Paul & Laura Kiely^, 
Connie Kravas, Alfred Lee & 
Alison Heald^, Nikola Litven^, 
Grace Nordhoff & Jonathan 
Beard, H. Stewart Parker, 
Matt Carvalho & Timothy 
Pfeiffer, Carolyn & Kevin Reid, 
C.L.Roxin^, Jennifer Salk & 
David Ehrich^, Nicole Stellner 
& Peter Eberhardy^, Robert 
Stumberger*, George & Kim 
Suyama, Judy Tobin & Michael 
Baker, Chad & Tina Urso 
McDaniel, Moya Vazquez^, 
Nicholas Walls^, Sarah Wilke^, 
Susan R. Den^, Andrea 
Garcia^, Victoria Hardy

$500
Beth Glosten*, Helen 
Anderson & Howard 
Goodfriend, Sarah Harlett 
& Dan Tierney, Skye Howell 
Henley & James J. Henley^, 
Shasti Walsh & Brendan 
James^, Tanya Brunner & 
David Landau, Debbi Lewang^, 
Duncan Manville & Laura 
Clinton, Doug Mora^, Cecilia 
Paul & Harry Reinert, Curtis 
Bonney & Sonnet Retman, 
Holly Arsenault & Matthew 
Richter^, Heather Kravas 
& Jason Starkie, Khristina 
Kravas & Carlos De Vincenzo, 
Motomi & Kevin Kudo-king, 
Chuan Nguyen in memory of 
Stella Jacobs, Walter Parsons, 
Mort & Sara Richter, Cathy 
Sarkowsky, Lesa Sroufe & 
Matt Barnes, Marylyn Ward & 
Jay Johnston, Scott Wasner & 
Moira Holley, Judith Linn, Kate 
Wallich

$250+
Lorna Jordan & Bob Boggess, 
Brian Curry & JoAnn Williams*, 
Priya Frank, Alison Harris, 
Tina LaPadula & Boyd Post, 
Dana Amromin, Wally & Julie 
Bivins, Bill Bozarth & Huong 
Vu, Gina Broze, Anne Couillaud 
& Thomas Forissier, Andy Fife, 
Toni & Peter Haley, Sharman 
Haley & Mike Samoya, 
Stephen & Marie Heil, Randall 
Jahren, Sara Jinks & Laurel 
Canan, Timothy & Jayne 
Keating, Keely Isaak Meehan & 
Mike McCracken, Zoe Scofield 
& Juniper Shuey, Crispin 

Spaeth & Dale Sather, Joanne 
Sugura & William Massey, 
Keith Wagner & Doug Calvert, 
Nicolaas Wilkens & Cameron 
Campbell, Leah Baltus, Miriam 
Bartha, Craig Blackmon & 
Tiffany McDermott, Elizabeth 
Brown, Dan & Ginny Butler, 
Frank Dauer, Linda Derschang, 
AJ Epstein, Mark Fleming & 
Drindy Gier, Stefanie Frease, 
Jeffrey Gerson*, Andy & Nancy 
Jensen, Kore Koubourlis, Josef 
Krebs, Marriam Leve, Shelley 
McIntyre, Brad Serbus, Gene 
& Bill McMahon*, Kari Palmer 
& Rob Weinsheimer, Josh Kenji 
& TJ Rhoades, Norm Tjaden, 
Genevieve & Chuck Tremblay, 
Becky & Rob Witmer, Carol 
Young, Brooke Zimmers*

$100+
Allison Wilke & Richard 
Hepworth, David Karp & 
Deborah Woodard, Jeff & 
Judy Altman*, Carmel & 
James Drage, Karen Guzak 
& Warner Blake*, Sara 
Waisanen & Jeffrey Herrmann, 
Elizabeth Lowry, Ella Mahler, 
Cat Martin, Steve McCarthy, 
Kathryn Rathke & Barry 
Wright, Barbara Sauermann 
& Wier Harman, Courtney 
Sheehan, Deborah Trout, 
Jayme Yen, Maura & Randy, 
David Bennett & Joe Riether, 
Ron Berry, Kathy Bourbonais, 
Carol Brinster, Nicole Brodeur, 
Wood Brownlow, Carolyn 
Butler*, Laura Butler On 
behalf of TJ Rhoades & 
Josh Kenji, Martha's Sister, 
Diane*, David & Juliette Delfs, 
Mary Pat DiLeva, Nathan 
Dors, Erin Boberg Doughton, 
Marcia R. Douglas, Vy Duong, 
Dorit Ely*, Brian Faker, Erin 
Gainey, Randy Garbrick, Villa 
Willamona, Aaron & Karen 
Grady-Brown, Pat Graney, 
Abigail Gross & Tim Keck, 
Jay Hamilton, James Harris 
& Carlos Garcia, Catherine 
Hillenbrand & Joseph Hudson, 
Linda Hoedemaker, James 
Holt, Garnett Hundley & 
Beverly Daugherty, Joey 
Jagod, Brittani Karhoff & 
David Levitt, Rachel Kessler 
& Michael Seiwerath, 
Phillip Kraft, Jason Starkie 
& Heather Kravas, Nikolai 
Lesnikov, Kathryn Lew*, 
Audrey Lew, Joyce Liao, 
Michael Linenberger & Sallie 
Dacey, John Locker, Chris 
Loop, James Louie*, Kyrian 
MacMichael, Cheryl Marland, 

Christopher Mascis, Jessica 
Massart, Jennifer McIntyre, 
Paul & Anna McKee, Jack 
McLarnan, Christopher 
Prosser, Juliet Waller-Pruzan & 
Alan Pruzan, Aubrey Pullman, 
Owlie Hoot, David Roberts in 
Memory of Myrna D. Roberts, 
Jan E. Roddy, Pete Rush, 
Kathy Savory, Kurt Schlatter, 
Matthew Smucker*, Ilvs 
Strauss, Michael Thompson, 
Lenore Waldron, Sophia 
Wheelwright, Theresa Wingert 
& Ryan Gallagher, Curtis 
Wong, Lily Wyckoff, Igor 
Zaika, Chris & Carla Zilliax, JM 
Zucker
 
$50+
Thomas Van Doren, Elizabeth 
Conner, Andrea Wagner, 
Pam Fredericksen, Michael L. 
Furst, Mary Metastasio*, Dawn 
Monet, Robert Pearlman*, 
Zoltan Pekic, Patricia Scott, 
Jeffrey Azevedo, Dana 
Bettinger, Nina Bozicnik & 
Jessica Henske, Sally Brock, 
Terrence Brown, Kellee Bryan, 
Ian Butcher, Karen Bystrom, 
Lorrie Scott Cardoso, Carol 
Chapman, Mary Christie, 
Carol Clifford, Brian Collins-
Friedrichs, Rosalie Contreras, 
Jerry Courcy, Erin Culbertson 
& Patrick Conrick, Scott Davis, 
Celeste Delostrinos, Ella 
Dorband, Ingrid Lahti & Robert 
Eisenman, Jackie Ernst, Kathy 
Fridstein & Mark Manley, Emily 
Geballe, Benjamin Goosman, 
Pam Weeks & Pamm Hanson, 
Lindsay Hastings, Liz Herlevi, 
Kristin Hersrud Kopp, Gary Hill, 
Holly Hinton, Sue Ann Huang, 
Kamla Hurst, Wendy Jackson, 
Stefanie Karlin, Michael Katell, 
Ale Madera, Kevin Malgesini, 
Tracy Middlebrook, Jeffry 
Mitchell, Henry Szymonik & 
Jeffrey Morrow, Zola Mumford, 
Tonya Peck & Alex Dunne, 
Mary Ann Prior & Marko 
Kratohvil, Elizabeth Rudinoff, 
Carl Sander, Karka Schickele, 
Jessica Spiegel, Cari Stalter, 
Christian Swenson, Douglas 
Tarnow, Julie Tomita, Rosa 
Vissers & Lott Martin, Kathleen 
Warren, Chris Weber, Sam 
Whiting, Emily Zimmerman

$10+
Roya Amirsoleymani, Erin & 
Sabina Bailey-Sun, Naomi 
Barger, Paige Barnes, Merith 
Bennett, Sarah Bitter, Rachel 
Bittner, Erica Block, Rob & 
Melanie Burgess, Rebecca 

INSTITUTIONAL & COMMUNITY PARTNERS
100,000+ |The Doris Duke Charitable Foundation, The Andrew W. Mellon Foundation

50,000+ | The Boeing Company, New England Foundation for the Arts (National Dance 
Project and National Theater Project)

25,000+ | 4Culture, The Paul G. Allen Family Foundation, ArtsFund, MAP Fund, The National 
Endowment for the Arts, National Performance Network, Seattle Office of Arts & Culture 

10,000+ | Kreielsheimer Remainder Foundation, Microsoft, The Norcliffe Foundation,  
Prairie Underground

5,000+ | Aesop, ArtsWA (Washington State Arts Commission), Breakwater Investment 
Management, Tyler Engle Architects PS, The Nesholm Family Foundation

2,500+ | Artefact, Association of Performing Arts Presenters, Nordstrom, Olson Kundig 
Architects, The Ostara Group, US Bank

1,000+ | Baby & Company, Dovetail Construction, Jean T. Fukuda Memorial Fund for the 
Performing Arts, JP Morgan Chase & Co, Lane Powell, Mutuus Studio, Schuchart/Dow, The 
Seattle Foundation, The Streamline Tavern, Tulalip Tribes Charitable Fund, Tomlinson Linen 
Service, Wyman Youth Trust

400+ | Posner-Wallace Foundations, Charles Smith Wines

INDIVIDUAL DONORS
Note: A carat (^) indicates a 
member of On the Boards’ 
3 Year Club, who have made 
a multi-year commitment to 
support OtB; an asterisk (*) 
indicates consistent giving to On 
the Boards for 10 years or more.  

$20,000+ 
John & Shari Behnke^*, Rich 
& Leanne Reel^*, Annette 
Toutonghi & Bruce Oberg^*, 
Merrill Wright*

$10,000 
Davora Lindner / Prairie 
Underground^

$5000+ 
Chap & Eve Alvord*, Rodney 
Hines^, Ruth & Tony Lockwood^, 
John C. Robinson & Maya 
Sonenberg^, Case van Rij, 
Ann McCall Wyman, Andrew 
Adamyk & Caroline Renard^, 
Maggie Hooks^, The Ken & 
Judith Joy Family Foundation, 
Tom & Jeannie Kundig, James 

& Christina Lockwood, Carlo 
& Eulalie Scandiuzzi, Timothy 
Tomlinson & Vu Pham, William & 
Ruth True, Jay & Liza Turley^*, 
Charlie & Barbara Wright

$2500+
Tyler Engle^, Dionysus 
Giving^, Josef Vascovitz & 
Lisa Goodman^, Greg Bishop*, 
Lee Dicks Guice, Nancy & Joe 
Guppy, Tom & Cyndy Israel, 
Kirby Kallas-Lewis, KT Niehoff*, 
Barbara Lewis^, Spafford 
Robbins^, Jimmy Rogers^, 
David & Dana Taft*, Timothy 
White Eagle Turner^, Judith A. 
Whetzel^, Charles S. Wilke*, 
Kristen & Saul Becker / Mutuus 
Studio, Jill & Wayne Donnelly, 
Sandra & Gerald Edwards^, 
Pamela & Robert Gregory^, 
Steve Hoedemaker* & Tommy 
Swenson^

$1500
Ariel Glassman^*, William 
Gleason*

$1000
Glenn H. Kawasaki Foundation^, 
Maryika Byskiniewicz, Inform 
Interiors / Allison Mills, John 
Epping & Susan Weihrich^, 
John Branch, Kim Brillhart, Sara 
Dickerman & Andrew Shuman, 
Ross Lambert & Caroline Dodge, 
Chiyo Ishikawa & Mark Calderon, 
Mark B. Kantor & Jane Zalutsky, 
Diana Knauf & Bjorn Levidow^, 
Marge Levy & Larry Lancaster^*, 
Mari London & Mark Popich, 
Mark Malamud & Susan 
Hautala^, Robert R. McGinley^, 
Deborah Paine & Randy Nichols, 
Ric Peterson & Darren Dewse^, 
Matthew Robertson, Sarah 
Rudinoff^, Ginny Ruffner, Norie 
Sato & Ralph Berry, Emily 
Tanner-McLean & Chauncey 
McLean^, Paul Watts & Misty 
Weaver^, Bill Way & Erica 
Tiedemann, Karena & Ian Birk^, 
Peter & Kelly Boal*, Betsey 
Brock & Eric Fredericksen, 
Cathy & Mike Casteel*, 
Monique Courcy^, Florangela 

Thank You, OtB Donors!   
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Remainder 
Foundation
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Wyman
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Posner-Wallace
FoundationTomlinson

Linen
Service

Jean T. Fukuda 
Memorial Fund for 

Performing Arts

Thank You to Our Institutional SupportersCummins, Peter de Jong, 
Robert Feldstein, Georgina 
Hain, Marlow Harris & Jo 
David, Erica M Harzewski, 
The Hatlos, Elizabeth Heffron, 
Drew Hereford, Tracy & Tim 
Hyland, Douglas & Alison 
Jennings, Jessica Jobaris 
& Matt Sears, Sara Keats, 
Heather & Jack Kirkwood, 
Ted Knapp, Cayce Koehler, 
D'Vorah Kost, Jody Kuehner, 
Tonya Lockyer & BC Campbell, 
Allison Manch, Tim & Sandy 
Marsden, Julia Maslach, Kaitlin 
McDougal, Molly Michal, 
Nicolas Michel-Hart, Laura 
Gene Middaugh, Hannah 
Morgan, Mory Maia, Wing 
Mui, Annie Paladino, Joshua S 
Pelman, Jessica Powers, Sonja 
Roach, Genie Sheth, Shannon 
Stewart, Sierra Stinson, Caitlin 
Sullivan, Catherine Swedberg, 
Mitsuo Tomita, Christine 
Tschirgi, Frank Video, Ian 
Walker-Sperber, Katie Watkins, 

Maggie Wegener, Helene Ruri 
Yampolsky, Ellen Ziegler

MATCHING GIFT 
PROGRAMS
Boeing Matching Gifts 
Program, JP Morgan Chase 
Matching Gifts, Bill & Melinda 
Gates Foundation Matching 
Gifts Program, Google 
Matching Gifts, Meredith 
Corporation Foundation, The 
New Foundation, Lynden 
Incorporated, Microsoft 
Matching Gifts Program, 
Morgan Stanley Matching 
Gifts Program, Union Bank

IN-KIND DONORS 
A-1 Piano, Adobe Foundtion, 
Aesop, Caffe Vita, City 
Catering, Cupcake Royale, 
Dave Holt, Fleurish, 
Fortunate Orchard, KUOW, 
Jones & Associates LLC, 
Mediterranean Inn, the Bill & 
Melinda Gates Foundation, 

Hello Robin, Hot Cakes, 
J.Lohr Vineyards & Wines, 
Odin Brewing Company, Oola 
Distillery, The Sitting Room, 
Smith Brothers Farms, Second 
Inversion (KING FM), The 
Stranger, Ten Mercer

This list shows donors to On 
the Boards from April 1, 2016 
through May 18, 2017 and 
includes pledged gifts.  

If we’ve made an error to your 
listing or if you would like to 
make a gift to support OtB, 
please contact Betsey Brock, 
Director of Patron Relations 
at 206.217.9886 or betsey@
ontheboards.org.

Media and Community Supporters

Dave Holt
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Do you know a family, parent, or caretaker of 
a child age 2-6 who’d like to see Tesseract on 
Sunday, May 21st at 5 PM —AND find FUN, qual-
ity, convenient childcare? OtB and Sweet Pea 
Cottage to the rescue! 

Email clare@ontheboards.org for info on seeing 
an OtB show for FREE when you purchase child-
care for the first time. Childcare is offered during 
Sunday performances; must be reserved 24 hours 
in advance.

Child Care for Sunday 
Performances

Share your love for 
performance by paying it 
forward and buying a ticket 
for the Ticket Bank. 

Learn more at 
ontheboards.org/ticket-bank

3YEAR
CLUB

Passionate about 
new art? Dedicated to 
supporting artists? Want 
a glass behind the bar? 

For more info email 
betsey@ontheboards.org

TICKET
BANK

Bring your ticket stubs to our friendly neighborhood watering holes for 
deals on food and beverages: 

The Sitting Room  
(108 W Roy St)
20% off on  
non-happy hour 
food and drinks

Streamline Tavern  
(174 Roy Street)
Get a $2 pint with 
ticket stub

Keep the party going after the show

Subscribe to 
the 17/18 Season!

Sign up in the lobby 
or visit ontheboards.org

On the Boards is proud to 
announce our 17/18 Season: 
Art, Activism, Protest, History, 
Dreams and 100% More 
Chicken Suits than last year.
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About On the Boards

Off The Boards Advisory Board
Carol Bobo
Dorit Ely
Jerry Fulks
Jeff Gerson
William Gleason
Karen Guzak
David Holt
Lorna Jordan
Mark Kantor
John Kucher
Marge Levy
Robert McGinley
Gene McMahon
H. Stewart Parker
Dave Roberts
Carlo Scandiuzzi
George Suyama
Virginia Wyman

Staff
Betsey Brock | director of external affairs
Jessica Schroeder | director of finance & 

operations
Rich Bresnahan | technical director 
Sara Ann Davidson | operations manager
Cierra Jones | ontheboards.tv & audience 

services
Julian Martlew | sound technician
Mark Meuter | production manager
Beth Raas-Bergquist | director of institutional 

relations
Erica Bower Reich | house manager & 

ontheboards.tv
Charles Smith | director of program management 
Clare Strasser | director of audience services
Jayme Yen | director of design and 

communication

Board of Directors
Ruth Lockwood | president
Tyler Engle | past president
Tom Israel | vice president
John Robinson | treasurer
Caroline Dodge | secretary
Andrew Adamyk | member at large
Norie Sato | member at large

Kristen Becker
John Behnke
Kim Brillhart
Maryika Byskiniewicz
Brian Curry 
Florangela Davila 
Priya Frank
Rodney Hines 
John Hoedemaker
Michaela Hutfles
Chiyo Ishikawa
Tom Kundig 
Tina LaPadula
Davora M. Lindner
Mari London 
Emily Tanner-McLean
Deborah Paine 
Mary Ann Peters
Richard Reel
Spafford Robbins
Jimmy Rogers 
Ginny Ruffner
Robert Stumberger
Annette Toutonghi
Timothy White Eagle Turner
Josef Vascovitz
Bill Way

Founded by artists in 1978, On the Boards invests in leading contemporary per-
forming artists near and far, and connects them to a diverse range of communities 
interested in forward-thinking art and ideas. We believe if we are successful in our 
work that we can grow our field, enrich peoples’ lives, and contribute to civic and 
global dialogues.

We value • artistic risks while being fiscally responsible • leadership in our field and 
the multiple communities we serve to strategically advance the role contemporary 
artists play in society • racial and social equity to ensure our organization includes 
multiple viewpoints • provocative art as a vehicle to connect people of diverse 
backgrounds and perspectives • our local creative community as we engage with 
international artists and peers.



100 West Roy Street (in Lower Queen Anne)
206.217.9888
Box Office Tues – Fri  |  3 – 6pm
ONTHEBOARDS.ORG

2 WEEKENDS 
2 STAGES
16 ARTISTS 
& COMPANIES

NW NEW WORKS 
FESTIVAL 2017 
JUNE 9-11 / JUNE 16-18 

CAMEO LETHEM
EARTH AND CEREMONY
ELLA MAHLER
JULIE HAMMOND
KAITLIN MCCARTHY
KATIE PIAT
KIM LUSK
LINDA AUSTIN DANCE
MOTHER TONGUE
NIKOLA TESLA PROJEKT
PETE (PORTLAND 

EXPERIMENTAL THEATRE 
ENSEMBLE)

PETRA ZANKI
SYNIVA WHITNEY 

/GENDER TENDER
VANESSA GOODMAN/ACTION  

AT A DISTANCE
WADE MADSEN
WAXIE MOON
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